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Israel Festival’s ‘Macho Man’ Yeshaya’s ‘funny valentine’
installation focuses on
T
violence against women
• By BARRY DAVIS

• By HANNAH BROWN

‘D

oing nothing against
gender inequalities is
already a heavily sexist
position that directly and indirectly provides violence,” said Àlex
Rigola, director of the documentary installation, “Macho Man,”
which is being presented at the
Israel Festival at the YMCA on
King David Street in Jerusalem.
This deliberately disturbing
and thought-provoking installation by the Spanish theater
group Heartbreak Hotel takes on
the subject of violence against
women in ways that encourage
the audience to think out of the
box. This Israeli production is
the first time the installation has
been presented outside of Spain
and it will go on to adaptations
in other cities around the world.
We have all seen the news stories of women murdered by their
husbands and partners and of
sexual violence against females
and we may think we know all
we need to know. But this installation does not work through
facts, rather through creating
an experience that makes the
viewer feel the suffering of the
victims and question many basic
assumptions, as well as to place
the violence in a context. And,
to its credit, it accomplishes this
without showing a single gory
image or resorting to any cheap
scares and instead uses dolls, cartoons and classic art (including
a painting by Botticelli) as well
as victims’ testimonies to move
the viewer.
This unconventional installation truly has an impact that will
last long after you leave. There
is no question that many spectators will find it upsetting – it’s
scary to imagine someone who
is not upset by it – and the organizers emphasized that there will
be a psychologist and/or social
worker on hand whenever it is
open so that anyone who needs
to talk or needs help can get it.
VIEWERS WEAR a headset that
guides them through the exhibit.
The original Spanish production
has been adapted into Hebrew by
Maya Buenos. The show mixes
the testimony by one actress,
the Russian-born Anna Stephan,
about what it meant to her to
be called a whore by her father
and how frightened she was by

CHECKING OUT AN installation of the ‘Macho Man’ exhibit at the YMCA. (Marti Artalejo)
his violent outbreaks. In another
room, attendees listen to the testimonies of six women who have
suffered different kinds of sexual
and physical violence. Another
room features photos of women
who have been murdered in the
last few years and although I
thought I would remember them
all from the news, I did not and
it was uncomfortable to realize
that I had forgotten the names,
faces and stories of most of them.
In one room, a creepy collection of garden gnomes stands,
some of which have small female
dolls at their feet and this off-kilter presentation is more effective
than a long list of facts would be.
In a room that features the written testimony of the British tourist in Cyprus who accused Israeli
men of rape, a doll also adds a
weird touch. While these men
were not prosecuted, the woman’s words seemed very damning
and will lead you to reach your
own conclusion about how the
case was handled.
Buenos said that she had
worked in collaboration with
WIZO to create a database about
violence against women in Israel
when adapting the show from
its Spanish version. In using the
Cyprus rape case, she said, “I
had to take the news story and
make it a human story. This is
a woman who could have been
us.”
One of the rooms in the installation that should inspire some
soul-searching from parents is a
video cartoon depicting a man

IN ONE ROOM is a creepy collection of garden gnomes stands, some
of which have small female dolls at their feet. This off-kilter
presentation is more effective than a long list of facts would be.
(Courtesy)

picking up a streetwalker, having sex with her, letting her out
of his car and murdering her in
a way that would cause a slow,
painful death. This comes from
the popular video game Grand
Theft Auto and I am not sure
how many parents are aware of
how twisted and brutal it is. Seeing this horror as a game could
certainly desensitize people –
especially young people – to violence. That anyone could find
this fun is scary, yet according
to information provided, 90 million people around the world
play this game.

“When we talk about violence,
we also have to talk about the
culture that gives it legitimacy,”
said Rigola, who visited Israel
with the installation. “As a man,
I had to ask if I am part of the
problem, how I am part of the
problem. And how can I change,
what things can I do, even small
steps. This [violence against
women] is the real pandemic.
And the deaths of women are
the tip of the iceberg. We have to
look at what led up to this.”
Runs until June 25, 10 a.m. to 6
p.m. Tickets (NIS 40) and further
info: www.israel-festival.org/en/

Acre Fringe Theater Festival
returns to celebrate 42nd anniversary
• By NELL SCHWARTZ

The Acre International Fringe Theater
Festival is celebrating its 42nd anniversary by
returning to its original Old City home in the
Knights’ Hall this Sukkot after being held virtually last year due to the pandemic.
The world-renowned festival, regarded as one
of the most unique theatrical experiences, will
take place September 21-24 during the intermediate days of the holiday.
“The Acre Festival has for decades become a
national cultural treasure, enabling all performing artists and more to fulfill their dreams with
original, diverse and creative Israeli work,” said

Lizo Ohayon, the director of the festival and
chief producer.
Shalom Shmuelov, the festival’s artistic director, rejoiced in the festival returning to an
in-person forum.
“After a challenging year that forced us to
move the Acre Festival online, I am happy to
return to the usual format of the festival and to
the magical physical and realistic theater experience it offers,” he said.
Details of the performances will be announced
in the coming weeks.

he Jaffa Jazz Festival
offers yet another
encouraging sign
that things, at least on the
cultural level, are getting
back to normal. The sixth
edition is scheduled for
June 24-26, with founder-artistic director Amikam
Kimmelman sticking to his
tried-and-trusted format of
having his performers doff
their interpretive derby to
some of the iconic figures
of 20th century music. This
time round he has gone for
a salute to some of the great
musicals, including West
Side Story, Cabaret and The
Sound of Music.
All told, the three-dayer
will take in 14 shows, opening with Kimmelman – a
veteran saxophone playing
member of the local jazz
scene, and educator – fronting a tribute to Israeli early
1970s musical Kazablan,
which starred Yehoram
Gaon.
Understandably, the lineup for this year’s program is
an all-Israeli affair, although
Adi Yeshaya brings a whiff
or two of the homeland
of jazz, as he is largely
US-based. His berth in the
festival agenda is set for
June 25 (3:30 p.m.) when he
leads a quintet for readings
of a slew of gems composed
by Richard Rodgers, a bona
fide member of the musicals
pantheon. The Yeshaya program includes such timeless
nuggets as “The Lady Is a
Tramp,” “Bewitched, Bothered and Bewildered,” “It
Might as Well Be Spring,”
“I Could Write a Book” and
“My Funny Valentine.”
The latter number gives
its name to the show. It is
also one the most frequently executed standards in
jazz history. So, how does
one go about giving such a
well-known chart fresh and
surprising legs? Yeshaya was
awake to that conundrum
from the start, and picked
up some good advice from
close to home.
“‘My Funny Valentine’ is
one of the most performed
and recorded jazz ballads,”
he notes. “I must have
played or arranged it in
every way one can imagine.
That, by itself, was a good
reason to go with a suggestion made by our wonderful
featured vocalist Hagit Goldberg, and perform it as a
duet of vocal and piano.”
The lineup for the festival gig also includes Dror
Ben-Gur on saxophone and
seasoned jazz campaigners
bassist Eli Magen and drummer Roni Holan.
The pianist says he is
always delighted to get
down and dirty with Rodgers’s material.
“Richard Rodgers is one
of the most prolific writers
of the so-called American
Songbook. Some of my
favorite songs to play in a
jazz setting were written by
him.”
ULTIMATELY HE opted for
the tribute repertoire in the
wake of a sad occurrence in
his life.
“My reason for choosing
his music for the show [is

THE ACRE Fringe Theater Festival.
(Yohan Segev)

ADI YESHAYA will brighten up the Jaffa Jazz Festival.
(Neil Schloner)

that] six months ago I lost
a close friend – a jazz vocalist by the name of Debbie
Duncan, with whom I had
collaborated for 30 years.
When Amikam Kimelman
contacted me to participate
in Yaffo Jazz 2021, he offered
a few themes to choose from
with suggested song lists.
When I saw the Richard Rogers list it occurred to me that
I performed every single one
of the songs on that list with
Debbie. Clearly, it will be my
personal tribute to her.”
And despite enjoying the
work of Rodgers and the rest
of the gang who, over the
years, produced chart-topping evocative and compelling songs, Yeshaya said it
still took him a while to get
fully on board and hands
on.
“Until two years ago, my
love for musicals was either
as a spectator or as a fan of
the orchestrators who were
involved in writing those
beautiful scores. Two years
ago I got my first opportunity to arrange, orchestrate
and musically direct an
original show about the life
and music of Cole Porter.
The show, titled Night & Day,
was written and will be performed by Don Powell. The
music was recorded recently
and will be released early
next year.”
Yeshaya brings very varied
musical baggage to his work
today, and fed off a broad
palette of sounds and styles
in his formative years.
“The music I heard in my
childhood was very eclectic:
classical and opera records
combined with Israeli folk,
and lots of IDF army bands.”
There were familial, as well
as outside, influences.
“I had two older brothers
who played accordion and
when I was nine I was pulled
in that direction too. The
radio at that time was playing everything all the time.
The foreign Top 40 included
anything from Beatles to
Sinatra, from San Remo to
The Stones or from Deep
Purple to Aretha Franklin.”
The youngster soon got in
on the act himself, across a
range of professional areas.
“I wanted to play in a
band and in 1970 I moved
to playing organ. Shortly
after that I became aware,
for the first time, of what
arranging was and was fully
taken. That led me into
discovering jazz music and
to the piano. I studied with
[Israeli jazz titans] Zvi Keren,
PC Osherovich and Alex
Weiss. Alex had taught me
for about five years and I can

say with all my heart that
his approach, his depth and
his ability to write from ‘the
gut’ influenced me deeply.
Alex was a sort of a musical
father to me.”
THERE WAS more help on
hand from the Israeli jazz
community.
“I met [versatile saxophonist] Peter Wertheimer
in 1979. Peter and I became
friends early on and he
opened my mind and ears
to many names that I wasn’t
aware of yet. He taught me
most of what I know about
the essence of improvisation
and the art of storytelling
in music. We played and
listened to a lot of music
together. I also loved and
admired [vocalist] Edna
Goren ever since I was a
kid. We also became friends
more than 40 years ago and
she, too, introduced me to
many artists and records
that expanded my musical
horizon.”
Yeshaya eventually moved
Stateside to further his jazz
education at Berklee College
of Music in Boston. After
graduating, he got a lucky
break and began mixing
in with some of American
music industry’s aristocracy.
“After getting some
exposure as an arranger
in Minneapolis, I was recommended for a one-time
‘emergency’ job for Whitney
Houston,” he recalls. Things
went well. “That led to a
long-time working relationship with her musical director and drummer, Michael
Baker. In addition to arranging music for Houston, the
collaborations with Michael
also led to working with
some household names like
Aretha Franklin and Burt
Bacharach.”
Now, after making the big
league in the States, Yeshaya
says he is delighted to have
the opportunity to be in the
business back here too.
“It’s very meaningful for
me to make music in Israel. I
missed doing that for nearly
three decades and I am honored to be involved in Jaffa
Jazz now for the third time.”
And we may very well get
some more opportunities to
catch him in action before
long.
“I am also in the midst of
developing other musical
endeavors in Israel and plan
to come here more often
and for longer periods.”
That all bodes well for the
Israeli entertainment sector.
For tickets and more information about the Jaffa Jazz
Festival: www.hotjazz.co.il

Dark Jewish-themed podcast ‘Shrink Next Door’ becomes a TV show
• By BEN SALES

The Shrink Next Door, a 2019
podcast about a Jewish psychiatrist on the Upper West Side of
Manhattan who takes control
of the life of one of his Jewish
patients, is being made into a limited TV series.
The show will feature two actors
who last collaborated on Anchorman 2: The Legend Continues.
The eight-episode adaptation
will star Paul Rudd as Dr. Isaac
“Ike” Herschkopf, the psychiatrist, and Will Ferrell as Marty
Markowitz, the patient whose life
he takes over. It will stream on

Apple+ beginning in November.
The podcast, reported by
Bloomberg columnist Joe Nocera,
is dark and tragic. It narrates how,
over the course of nearly three
decades of therapy, Herschkopf
came to dominate Markowitz’s
life and finances, commandeer
his house, treat him like hired
help and cut him off from his
family and friends.
According to the podcast
and a subsequent trial at the
New York State Department of
Health, other patients of Herschkopf’s also accused him of
manipulating them financially
and getting them to sever rela-

tionships with their families.
The patients included a woman
who, on Herschkopf’s advice,
stopped speaking to her mother and didn’t attend her funeral
or shiva mourning rituals. After
an investigation of those allegations, the Department of Health
ordered Herschkopf to surrender
his license in April.
The podcast is chock-full of
Jewish references. Markowitz was
referred to Herschkopf by Shlomo
Riskin, the prominent Modern
Orthodox rabbi who at the time,
led Markowitz’s synagogue. Herschkopf hosted parties at what
was, in fact, Markowitz’s house

and invited an array of prominent Orthodox leaders. Markowitz worked in the famously Jewish
garment industry. And Herschkopf also ran a charity created
by Markowitz that had a Hebrew
name (and to which he instructed
Markowitz to leave his millions in
wealth). The list goes on.
While Rudd (born Paul Rudnitzky) is Jewish, Ferrell is not. He’s
certainly not the first non-Jewish actor to take center stage in a
very Jewish show, though there
is no shortage of actors (including several of Rudd’s frequent
collaborators, like Seth Rogen or
Jason Segel) who often mine their

Jewish background and culture in
their acting.
Both actors are comics but have
done dramatic work. In 2018, Paul
Rudd starred in The Catcher was a
Spy, a film about Moe Berg, a Jewish baseball player who becomes
(you guessed it) a spy in World
War II, based on a true story. And
Ferrell has had his share of more
serious roles, including in Stranger
than Fiction, a 2006 dramedy in
which he plays an introverted,
straitlaced IRS agent. We’ll see in
November whether Ferrell and
Rudd can capture the feel of the
twisted story – and its Jewishness.
(JTA)

WILL FERRELL and Paul Rudd in ‘The Shrink Next Door.’
(Apple TV)

